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HENEVER any theatrical con- 
5 teſt ariſes, in which the public ſeem 
* the debate is not confined to - * 
the theatre; the merits of the cauſe are not | 
_  eanvaſsd in an impartial manner upon the 
ſpot, and left to the deciſion of the majority: 
A ſwarm of Garreteers a themſelves 
with quills, and- at a lofty dif brandiſh 
their weapons to the gazing crowd ; Grub- 
ſtreet takes the alarm, and every hong author 
ſzminks he has a right to ſhare the ſpoils of 
the conflict. Truth is ſet at nought ; Talfity 
and invective ſupply its place; and it matters 
TEA - B . not 


33 


— 


-( „ 


not what muddy ſtream ſupplies the pen of 


ſuch writers, who aim at nothing but * 


82 out twelve pennyworth of abuſe. 


Though the ator of the circulated paper, 


- which ſeemed to give riſe to the late riot at 


Dru ry-Lane, fo roundly afferted that the 


news- papers were ſhut to all communication 


relative to the regulation of the theatre, by 
the influence of the managers, yet we have 
ſcarce ſeen a day paſs, that one or other of 
the.papers has not had ſotne article concern- 
ing the affair ; and the worthy pamphleteers 


in the eaſt having exhauſted their rage, and 


the attention of the town, in abuſing Lord 


and the preliminaries, are now cloſely 


ſet to work c by. their - induſtrious maſters to 


manager, and inſulting * 9 


in clearing him and his company from the 


and unmeening ue e. in ang the 


— may „bh imagined, 75 the writer _ 
a ſheets 1 18 intimately 0 nectec With Mr. 5 
G—--k, and that he is immediately intereſted 


* that nn ei de * 
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but he can aflube*the reader, he is neither an 
actor. or dependant upon the theatre; he is not 
any way directly or indirectly intereſted in 
the affair, farther than he thinks himſelf con- 
_ cerned for the cauſe of truth and juſtice; and 
that he never exchanged three words wit 
Mr. G-----k, perſonally, in his life. But 
having the ſtrongeſt reaſon to believe the pub- 
lie have been groſsly impoſed on by falſe re- 
Þ tations and idle tales, he would endea- 
vour to diſabuſe them in this reſpect, and 
ſacs the affair in eee and impartial manner. 


e were to trace this theatrical aihurbangs 
to its ſource, we ſhould, perhaps, find ĩt to be 
entirely founded in perſonal pique and pri- 
vate revenge. The principal actor in rhe pit 
ſcene, who we may almoſt to a certainty 
conclude, was the author of the circulated 
paper, was the avowed writer in the Craftſ- 
man about two years ago, when Mr. G----k's 
merit as an actor was fo greatly depreciated: 
It is well known that this perſon offered 
Mr. G—-k a farce, which not being 


brought on fo ſoon as he deſired, he took 


pet, and declared open war againſt the ma- 
nager; then enſued his critiques upon the aQtor's 
VV B 2 Pro- 


noe ERR e . —— en Fmt on 


: "I 4 I: OS. 
| pronunciation ; 3 his forced acting; his falls 
 punttuation ; his ungrammatical emphaſis his 
bat-ſqueezing ; the gathering . of his coat and | 
#reſs in an agitated ſcene ; his parfimony ; his 


4 lll treatment of authors; his avarice; and all 
wy that chain of abuſe that. was retaled out in 
f two pennyworths every. Saturday for near a 


= twelvemonth. Even here he did not vent all 2 
| bis ſpleen, but lay in ambuſh for the firſt fa- 
1 . yourable opportunity to attack Mr. G-----k 
; more openly, and injure him more effectually. 
1 Io this he was, perhaps, ſtill more ſtrongly 

z excited, by the publication of a poem, ſome 


„ 


(i mme ſince, abs \Fribbleriad, © | 
c which thisgreatcritic was crowned the hero N 
= bythe name of Fizgig. This retaliated ſatire 
11 niettled him too much ever to be reconciled to | s 


tte manager, whom he conſidered as the inſti- 
| gator, P we: 
and though reſolved. to be reyenged en 
opportunity, he was, never np 
to let his reſentment. lay dormant for near 
| duo hear, before any plauſible pretenee. of- | 
feered ſor attempting a reformation of the ſtage; 
. in ather ng — LOI - 
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5 h of that immortal genius Shake- 
ſpear, whoſe very faults are. pleaſing, W * 
had-ſcarce been performed within our me- 
mory, and was looked upon as containing 
too many extravagancies of ſuch a prodigious 
imagination, falling into the hands of an in- 
genious gentleman of Mr. G-----k's acquaint- 
| ance, upon an attentive peruſal of this neg- 
lected piece, diſcovering in many parts all 


that fire and ſpirit of the great author, tho 


here and there clouded by ſome exuberances 
of an uncurb'd genius, he reſolved to make 
ſuch alterations as he thought would be ne- 
ceſſary to adapt it to the modern theatre; yet 
with a ſparing hand he lopt the excreſcences, 
* (as he expreſſes it in his prefixed Adver- 
tiſement) where be meant to remove a weed, le 
ſhould deſtroy a flower. Having thus altered 
the Two Gentlemen i of Verona, os ſhewed it 
to the manager, who, ever ready to pay at- 
tention to the memory of Shakeſpear, ap- 
8 Ad _ W it on n he 
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Not to lay any ſtreſs upon Mr. G-==<-k's 
indulgence to the author, by permitting him 
to have a benefit for his trouble; and to ren- 
der it the more advantageous, to admit no- 
thing but full price; it muſt appear . 
to the unbiaſſed and impartial, that there is 
as much reaſon to demand full price for a 
revived piece, which occaſions equal trouble 
and expence with a new produCtion, - as 
there would be to deſire it the firſt night of 

any performance whatever; and he muſt 
* little taſte for poetry, and rank 
himſelf amongſt the minor genius's, who 
would deny Shakeſpear the preference upon 
this occaſion. Had Romeo and Juliet not 
been acted theſe: twenty years, and were 
it to be brought on now, with all the parade 
of the funeral proceſſion, it e would 
be attended with as much as a 
_ pantomime, and, in my humble opinion, would 
deſerve full price as well as Harlequin Sur 
cerer ; and yet, according to the preſent iu 
 dicious regulation, this would be an innova- 
tion, and not allowed. Nay,, if the greateſt 
genius of the age were to write an excellent 
nnd or comedy, though the characters 


_— S 


$7 of 
were all new dreſſed, and there might be 
ſome very expenſive ſcenery and decorations in 


it, to deſire full price the firſt ' night, would 


be conſiderèd as an impoſition; we might 


reaſonably expect handbills to be diſperſed; 


a party formed in the pit; Mr. Gk 


called on the ſtage before the prologue were 


permitted to be ſpoken, yet when he came, 
not allowed to ſpeak; the benches torn up, 


and the branches broken; becauſe - becauſe 
why ? Becauſe nothing but full price was to 
be taken the firſt night of a new play, and the 


; * en Yauld not witer any ſuch innovation. 


hs 


This, PO was the coming pe 
ty of revenge that at length offered to Fizgig. 
He Two Gentlemen of Verona revived, with 


alterations, and notbing but full price admitted; 


handbills are immediately written, printed, 


and diſperſed in all the coffee-houſes, and at 
night at the theatre; ſetting forth, that at 


the time Booth, Wilkes, — all the great 
actors united to divert the town, they were 


ſatisfied with lower prices, &c. &c he 
| ladies are defired to retire---Fizgig endeavours 


to raiſe a party in the Boxes; and. inſinuates 
that the fame regulation would be made- at 


the 


N | VP 
* | «6 other houſe, * a party TRY” ton) 
would ſtop the performance, till the manager 
had: 


Agreec to the terms propoſed, which Were, 
1 be taken after the 
chird act of the play, except during the firſt 
winter of a pantomime, and this upon conſi- 
* deration of the great expence attending 225 
exhibitions. dee . | 

This e regulation being thus pro- 
ee though the orcheſtra had in- 
dulged the galleries with every catch they 
had deſired, which caprice had been raiſed 

| the induſtrious circulation of the hand- 

- bills; the tur balance of the gods was, by this 
time, communicated to the heroes in the Pit. 
 -—=No- Projegue till Mr. — comes on. 
off off. Mr. G-----k appears; he bows 
ſubmiſfively ; but is not allowed to ſpeak. --- 

Did not you call for him to be heard? ---- 
Nemonſtrances are vain ; miſchief muſt be 
done, EY reſertigent of the town. 

| The benches are torn up. 
the ſconces broke, — the actorg pelted, --—- 

the chandeliers deſtroyed, and all is anarchy 

| and confuſion, = —— . This i is the e quitable 


| Man- 
81 | | 


TEE) | 


manner, in which the toon makes theatrical 
* 4 
Let us now enquire a little into the impar- 
tiality of the conductor of this irregular regu- 
lation. In the printed hand- bills no mention 
is made of the actors of Covent- Garden houſe, 
or any compariſon formed of their merit with 
Wilkes, Toth Cibber, &c. No riot is made 
there, -— T manager is not interrupted with 
Hooting —— but allowed to ſpeak. 
No benches torn up. no chandeliers de- 
ſtroyed. — In a word, no miſchief done. 
It was the good-natured town that was at C- 
—— 2 it was hangs malevolent en 


** * 1 . * 4 * 1 , A % bh 
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Boes ae b. A the want wide 
every opportunity, is ſupplied by imaginary 
— to diftreſs the manager, and ruin the 


actor. Anis confidered as an inſultor E 
of the whole audience, for telling thoſe gen- | 


tlemen, who were inclined to retire, they 
might have their money returned; and My 
is baniſhed the Rage for a refractory culprit, 
"becauſe he was * means of preſerving the 


Houle from * burnt down, and thereby 
C ſaving 


(wp) 


Golan the lives of many of the audience; per- 


haps even the lives of ſome of thoſe ma are 
now his Gan e enemies. 


The N is not 8 8 ex- 
ecuted the firſt night; there muſt be a ſequel 
to the firſt riot; and it is previouſly reſolved, 
that the manager ſhall ther ae to the 
ae * Fry mouth. that 2 8 ale 
ready ſhut, and he is permitted to anſwer on- 
17 by monoſyllables, — Tes, or Na, are the 
only words left him for utterance. His ad- 
verſary, who had long lived on fllahles in the 
0 „without ever being able to bring 
| manager to what he is called articulate 

ation, was now fully reſolved to cenfine 


pronunci 
3 e 88 oo 


mY 655 . 
that a. 99909 to the — 


e cd bim 0 this hero... 10. 
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\ 
1 be would admit halfprice at all times, except 
during the run of a new Pantominie? 


Having thus dhoreced: the ks cauſe - of 
| this diſturbance ; having purſued the clue of 
its conduct ; and having arrived at its eventual 
e; let us now ſee how far the Manager 
has been to blame in this affair; whether he 
has impoſed upon the public; or whether, by  - 
falſe repreſentations by a few headſtrong, and 
ſome malicious Vos he has not been in- 

ted, as well in his reputation, as property, 
won n without juſties? | 


\ 


Wee den beit examice ds wil, whale 


eney, and propriety of the literary-theatrical 
AO e fo 1 2 N the at- 


couched in the flowing words : 
: A « To the ſrequenter of Theatres, Vas. 0 
© GENTLEME N, 3 OY | 4 5 


2 0 have long complained a9 indivi- | 
© duals, of the unjuſtifiable innovations 
«6 * introduced by the managers of the Play- 

Mn © Boa, 


. 8 * 2 2 * 8 * 7 5 
Sf 7 


full 


cc 
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= GI in 1 that nothing vader. 
price would be taken during the 
But hitherto this inp 
& tiom bas: been carried on ſucceſsfully, and 

rc 0 one thought proper to take the lead, in re- 
« ifying fo flagrant an | apuſe. The public, 


fer @ long time: paſt, though diſſatisfied, fub- 
<-mitted to an additional e INE _ 


4 the —— ** old play in Li 


& woolſey; or in reviving a ſpurious comedy, 


« under the reputable name of Shakeſpear ? 


0 Perhaps you 5 the parti- 
| e ſans of our theatrical direfors, that it bas al. 


e qvays been cuſtomary, to infit an 


+ full price 
« during the run e new performance of every 


« ſpecies. This, 1 Jay, Wits e, frm 


7 cg 622 A that, until à very modern. pe- 

e riad, this privilege was confined to a; new 
Pantomime. 1 likewiſe add, on the ſame 
3 


t the managers did not aduen- 


. err 
& on the repreſentation of Barbaroſſa, Boadicia, 


my 
©; RIFE Os * 


1 re the Ae, * * boilterer, the 


a * « Engl * 
3 
* 4 


4 


4 Bnghiſbman returned froth Paris, the Or. 


4 gpbun of China, or the fiege of Aquileta, Id 
« mot apprehend that any one will be daring 


« enough to alledge, that an improvement of the 


« drverfions of the Theatre, authorizes the in- 
* creaſe of the prices. But ſhould ſuch an 
ec Outrage on your underſtanding be attempt- 


reminding you, that we formetly could 


f Pd ſee, for four ſhillings, a play performed 
b by Booth; Wilkes, Cibber, Dogget, Norris, 


« Pinkethman;:Johnſon, Griffin, Porter, and 
. Oldfield; and are now obliged to pay five 
«ſhillings for half a play, performed By 
*© Garrick, Holland, Obrien, Blakes, King, 
8 Yates, Palmer, Branſby, Packer, Ackman, 

* Cibber, and Yates. It is impoſſible to draw _ 
«« the line, where the impoſition will end; 


nor can any reaſonable man take upon him 
4 to inſure, that our lords and "maſters will” 


e not require Opera- price of the public, when 
ec they have eſtabliſhed the preſent inſult on 


e their ſorbearance. One away only is left us to 


« obtain redreſs, which is to a at the play- 
e houses, and demand, with decency end tem- 
per, an explanation on this ens ; which, 

hu 14 am tin cannot be ſupported, e 


Zed, permit me to reuſe your indignation, 


5.4% * 


— 


(14). 
« owes its eſtabliſhment to an opinion, that 
« every impoſition, not openly oppoſed, a- 
7 the ſanction 1 * V 
„In, Gent on, 
ay Your humble gerwwünt, 


Ihe An Enemy ta Impoſitron- 


N. B. eee of addrefling the 
«town in this manner is, that all communi- | 


« cation with the public, by che channel of 


che news-papers, is cut off, through the 
ic influence of one of the theatrical managers; 
ee who has found means to lay that reſtraint 
aupon the liberty of the preſs, which no 
«. miniſter of ſtate has hitherto been able to 
eee e "Uk £7 Sa 4 


” 


4 5 3 


Such are'the contents Fu — 
addreſs to the town, couched” in the true 
Kilkenny dialect. 6. Arrab, now, but hitberto 
« this impoſition bas been carried on ſucceſifully— 
e Aye, but this I deny ; and ini, upon my on 
© knowlage, that till very lately this was never 
©* attempted-yfor, pon my ſhoul now, the pub- 
« lic, far a a lng time paſt, fubmitted to'this ad- 
© ditional tax---but though the purtiaum of the 
«6 manager ſay it has akoays been euflonary, I 


(25) 

he upon the ſame certainty now, that they 
« fob half price at Barbarofſa, Boadicia, &c. 
« { that. there was  no_ impoſition at  all---and 
« though it was always confined to a nem pun- 
ce fomime, evidently attended with extraordinary 
s expence, can an improvement of the drverfions 
ce of the theatre authorize ' this increaſe - of | the 

de price? No, pom my ſhout, there can be no rru- 
e en inthe world for it; for when Booth, Wilkes, 
«© ond Cibber, and all of. them. played together, 
« they had but fiur ſhillings; and yo Biere was 
«©, 0 demand of full price for puntiumimes for” 
« Booth never did Harlequin above once and 
ce c the only way is to afſemble' at the playhouſe, 
« and make à riot in a decent mannes, and ler 
W. nobody ſpake but ourſeboes, in enen 
9 ee 4 our 1 Kan 


15 Gov this: the real root... a 
* conſiſtency, of this * . 
tiſement , Pon my ſhoul, Paddy, one may 
< know youre an Iriſhman; by your paleing of 
tt Potatoes, 0 yo Es Fu ane 
e . ; 5.36 
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The fablimity of the dition is Fe 
1 and propriety of the piece. 
Who 


wb. 


i 
H 


of the-theatrical. man 


payment; as they had very great houſes, and 
were at 
ll 4 Ke thoſe 


( x6 9 
Wen ne happy in the 
choice of words, as to place no leſs than three 


on in nine words, “on ſo impudent an at- 


e tempt on the ae an > 200 peer 
Ie gc Nees © Bu 


What. are 1 0 py Ar fats ed in 
is addreſs? Why, That demanding full 
„ is an innovation of mo- 
dern date, which has been hitherto ſucceſs- 
fully & Wiel on; and that the printers of the 
-mews+papers are ſo partially influenced by one 

aanager that they will in- 
8 firſt, the — — 
oven knowledge, that the managers did not 


exact full price at the repreſentation of Har- 


baroſſa, Boadicia, Agis, the Upholſterer, the 


Engliſhman returned from Paris, the Orphan 


— the eye of Aquileia : There 
was no oppoſition then made to the paying of 


full price; ſo that this condeſcenſion Was 


evidentiy voluntarily on their ſide, and can 
be conſidered as nothing but an indulgence to 
the town, and a ſuſpenſion of the cuſtomary 


* in bringing on 


” 


1 
tha er, and had not been at that 
charge in improving and amending their 
| houſe as they have this year. The argument 
then turns upon this ſingle propoſition The 
managers have either exacted full price, or 
they have not: If they have, it has not been 
conſidered as any innovation, and therefore - 
allowed; if they they have not, why this 
 clamour? But the writer denies; upon his own 
| knowledge, that it has not been cuſtomary 
do demand full price at any thing but a new 
pantomime ; and yet I dont find he pretends 
to aſſert, that one COU d ſee half a new play. 
during the run, even in the time of Booth 
and Wilkes, for leſs than four ſhillings; and 
 T ſhould be curious to know what panto- 
mimes were repreſented at that time of day, 
which authorized the exacting of full priee ? 
I he truth is, good ſenſe, and a juſt notion 
of the beauties of dramatic writing, more ge- 
nerally p revailed at that period, than now: 8 
The 4 of a good tragedy, or comedy, 
would have met with more applauſe and 
recompence, than the writer of either Harle- 
dun Sorcerer, or the Genii; and yet we ind 
CLibber lamenting the depravity of taſte even 
of thoſe times: What would he have faid © 


f P 


\ 


' 6 nature, when it is conſidered how 


i 18 ) n 
if he had lived to ſee the muſes EY t6. 


precede the -— rp, of ee in 
His car of n 


Sir William Davenint, three; maſ- 
« ter of the Duke's company, to make head 
«© apainſt their ſucceſs, (that of the two other 
| «© companies) was forced to add ſpectacle and 
*<© muſic to action; and to introduce a yy - 
| «© ſpecies of plays, fince called Dramatic Ope- 
«ras, of which kind were. the Tempeft, 
E HHßhele, Circe, and o others, all ſet off with 

« the moſt expenſive ' decorations of ſcenes 
« and habits, with the beſt voices and dan- 
* cers. - - - This ſenſual ſupply of fight and 
« found, coming in to the aſſiſtance of the 
_ © the weaker party, it was no wonder they 
“ ſhould grow too hard for ſenſe and ſimple 


« more people there are that can ſee and hear, | 
8 * So wanting Gage 


oa = gd reiner in ho 2 —— | 


* com- 


1 


(19) 

« complained.---But, alas! what can truth 
s avail, when its dependance is much more 
te upon the ignorant, than the ſenſible audi- 
« tor? A poor ſatisfaction, that the due 
«« praiſe given to it, muſt at laſt fink into the 
ci cold comfort of laudatur & agget.— Un- 
« profitable praiſe can ITY on. it a 1 f 
ws 8 ee 5 


ech 7 e of Colley Cibber- 
upon the introduction of dramatic operas, at 

that time of day, when no preference was 
given to them, in point of price, above 
- other performances, but only as they attracted : 
by their novelty, and gratified wg eye and 
ear of the injudicious; yet, affuredly, they 
were much ſuperior with reſpect to ſenſe and 


meaning than dumb repreſentations, whoſe 


ſole merit conſiſts in the activity of Harlequin, 
and the dexterity of the machiniſt; but theſe 
are the repreſentations which are now, par- 
ticularly ſelected to divert a learned and ju- 
dicious audience; theſe are the repreſentations, 
and theſe alone, that entitle the manager to 
tax the audience at pleaſure; theſe are the re- 
| ben Sata r 
2 Fine the Life ef che. Vol, I. p. 71. 


(20). 
meet with recompence for their labours ; and, 
therefore, we may reaſonably i imagine, all te 


"IF  genius's of the age will fix their attention, and 


exert their Kues ae this n "Ow 25 


we king: 7 had Sean to prove, 
upon how juſt a foundation the author of the | 
addreſs has aſſerted, all communication with the 
public, relative to theatrical affairs, is cut off 
through the channel of the news-papers; and 
ſhall now only aſk him a very ſimple queſtion, 
- If this intercourſe with the public was ſo 
Interrupted by the influence of n 
how came it that he (for we can conſider this 
author as no other than Mr. Fiz gig) ſo-open= * 
ly and fo violently attacked h. Gk in 
the Caſiſnan for ſo many ſucceſſive months? 


a fault, in the conduct or acting of the ma-. 
3 r e violent unn n. SE 


Was there a fault, or the leaſt fimilitude of: 


the man, that was not there highly colour odo 


dance that a at his houſe ſevere- 
I handled, 4 not mana . 9 


that is, gb Saeed Was not every new 


| ( 21) 

next paper? If theſe are facts, which they 
indiſputably are, to any of the ſhorteſt me 
mory ; how can any man have the face to 


| X06 off through the channel of tbe News-papers 
| par theatrical . 9 


te en Gut the ide A 


time, be of opinion, that I have ſufficiently 
refuted the aſſertions of the writer of the diſ- 


eſteem, for its elegance of diction, as its con- 
ſiſtency, - impartiality, and truth ; and ſhould 


ridiculous (to ſay no worſe) characters he has 
lately appeared in, as author and actor, if 
there were not the ſtrongeſt reaſon to believe, 
he has not entirely given up the diſpute in the 


rn ee eee 
e nn 3 . 


A 1 "A oulditics'% Under the title 
of A Dialogue in the Green-room, upon 
« the Diſturbance in the Pit,“ carries with it 
ſo many ſtrong markstof Mr. Fizgig' s ſenti- 
ments and Alen that the brat, whoſe fea- 
tures 


aver, That all communication with the public is 


tial, and not of Mr. F:2gig's party, will, by this 
perſed paper, which he will hold in as hien 


now leave Mr. Fizgig to — upon the 


(22) - 
tures are ſo ſemblant, may be lain at his door, 
without offering violence to our conſcience. 
That this Dialogue is the pure effect of fiction, 
I believe the moſt ſanguine of the author's 
friends will not pretend to deny; but though 
he might have indulged his fancy, at the price 
of common ſenſe, with fuch pretty cbit chat, 
He ſhould not, if he had had the leaſt regard 
to truth and honeſty, ſet down ſuch paflages 


for facts, as would prejudice the town againſt 


the Green-room; < - And which ſuppoſe 


the manager, and particular actors, only for 
the ſake of eee his i a or Log 


The 8 "a meant, are thoſe which ; 

| 0 ppoſe Mr. Garrick would not appear the 
firſt night of the diſturbance, to ſpeak to the 
ee. though he was in the houſe. --That 
| a meſſage was ſent to Mr. B---d, to perſuade 
him to join with the manager of Drury-lane, 
in oppoſing force to force, and compel the 
audience to a ſubmiſſion ;---which ſuppoſe a 
Juſtice of peace was propoſed being ſent for 
to read the Riot- act; which make ſome of the 
performers inſult and threaten the audience in 


Mr. G. -k never intended to keep his word 


- © Jy 
with the public, though he promiſed them an 
acquieſcence with their terms; but that I may 
not be ſuppoſed to have wreſted the meaning 
of the author, I fhall quote his own Wares 
which yer beſt explain themſelves. ee 


a 1 . Oh, fay, I'm not in (che houſe, ; 
cc nor band where elſe to be found.” FO Jil 22 


e Chum. That we faid Wia. Eo ago; 

* but they ſay, they Il come upon the ſtage td 
ſearch for you, and make you 1 jun 
ec ther you will or no. * e 


Man. The Devil they will! 23 
40 it's time for me to decamp.” Page 6, 7. 


Is it probable ſuch a dees could take 
ne after Mr. G - -- had reall y appeared, 
to give the audience all the catiafaion in his 
power; when the headſtrong party in tlie 
Pit were ſo — they — * hear none 
Sa OY - 5544 He. 9 9008 © SO 


- 


4 855 Im 11 8 come from che odd 
vrother Man, and there 1 is ſome diſ- 


order 


- 


— 1 2 
—— + pt roy 1 e 


« lingly oblige you in any 2 
eser z but that, having already mad 


© time of full price to the determit 
e the public, he could nat poſſibly think of 
ce _ down wy Ln onen a” 


<< em-. f 3 : 8 13 4 . % yo 
i 4. _ V9 %* : 
- = , F 4 7 9 
. _ * 8 0 - « 2 ' 
4 3 
" g * * * * 
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Let's ſend an embaſſy to B —, to know 
. what he intends to do, and propoſe to them 
| Me een are Fits 


e Man. \ Rl — Zend i R 


et Tan — and we'll wait the event. Pig + 


4 Chad: But be ſure the meſenger be en 


© nd w ar. 


N 


cc Ae. Lee Shes to me. 


© YE i 
* 
1 . s wn” 1 pe £ Pe. . 
p. 5 5, 8. 1 « F | my we” on . 4 33 4 : 44 
* - 


Ad n 
* brings word, That Mr. B -- - would Wil- 


e a con- 


cc ceſſion to the audience, in ſubmitting = 


mY Las ) 8 
hk had there been the leaſt grounds for 
5 1 ſuch a meſſenger had been ſent to 

Mr. B, and that he brought back ſuch an 
anſwer; is it likely, that he ſhould acquaint 
Mr. Fizgig with it, of all people, efpecially 
after he was enjoined to ſuch inviolable ſeere- 
ey? But I would wager my liſe againſt a 
nutmeg; only from the appearance of the 
thing, that no ſuch embaſly, as it is called 
here, was ever appointed, or that Mr. B---- 
ever heard of ſuch an application or meſſage, 
till he might have read it in this pamphlet. 
"The propoſal made, to ſend for Sir J. F=-g, 
to read the Riot- act, is of the ſame piece, _ 


8 moved its e ne 


& 


We may account Lis theſe atk upon 0 
manager from Fizgig, upon the motives f 
Yn pique and revenge; but it is particu-  _ 

cruel to endeavour at prejudicing the 
1 againſt any particular performers, by in- 
ſinuating they joined in this Dialogue, to abuſe 
and threaten tlſe audience; eſpecially as Mr. 
Fiagig can have ee , cauſe to bear 
Mr. Pr Mt. O--n, Mr. Kg g, of Mr. A--n, 
"why Pecfonal comer and 255 we find, the fol- 
R ¹ép 10mg 


(37 22 12 


14 EA | 


jowing vords nd their mouths ia cheir 
5 W e I 9 £2 naſtogduit 


e Petulant:-Plhaw!; ple! 8 


= 


«a few: journeymen mercers, and hackney- 
ce attorney's clerks; — they only want to make 


e boi, and, for G--d's he; nada 


it.“ P. eee en 3290 Aoi 
— eee ene e. 4 

Fr 
_— hem if they don't chuſe to pay fall 
cc price, what do they come for? 


money, returned, now, before the curta 
Arme. 150 3 3 5 | 


9:11 


25 
0 21 2 


f * a x tor 


1 $I? * at 


Pop. 8 on 2 1 now 


« - ſtrike home; they" ve deſired - the ladies . to 
« walk out, that Pa may not Fe e 


. . ae e wee ke, baue 
. 1 n 


45 before they ve done. I don't admire this 
e method * In fix on ene or 
: a e 


Wy of head- ſtrong templars, joined with 


— compels them; and they may haye their 


« they've. had their roaſt-beef with Britons | 


- © have us all down u 24 our marroW-bones 


"SY 


two, and give them pr gon aig fr 
* + ime meet with them.” Ph _ Th 
FI 
It would kid len ——— to 
. ſect the foremoſt of the turbulent party; and 
how far they merited a baſtinado, I leave to 
the judgment of the unbiaſſed to determine: 
but that the ſuppoſed Lord Foppington never 
uttered theſe v wands, any more than the other 
actors characterized what is put in their 
Mouths, is moſt certain; and it can therefore 
be conſidered no other than the effect of 
malice, to publiſh ſuch falſities, which may 
prejudice the world againſt the 
But this is of a piece with the treatment Acb- 
man and Moody met with upon the ſtage 
The firſt was guilty of no other offence, that 
J can diſcover upon the ſtricteſt enquiry, but 
informing ſuch gentlemen, who choſe to re- 
tire out of the diſturbance, they might have 
their money returned; and yet he was com- 
pelled to aſk pardon for this imaginary inſult. 
As to Mr. Moody, he was ſtill leſs criminal; ; 
22775 if prejudice v were laid aſide, and actions 
are to be traced to their cauſes; and Gan- 
ed in their effects, he was meritorious in wat 
he did, as it was certainly commendable in 
4 E 2 any 


a ee eee 
* 


which ſecure the perſoris and property of the 


| rents and purpoſes, ontlawed, they. may be 


V 
„ 
0 


the aal — ſet on fire; yet he was ors. 
dered to aſk pardon on his knees, and upon 


not immediately ſubmitting, an injunction was 


laid upon Mr. G not to permit him to 
appear again on the ſtage, which the manager 


a 


complied with. I ſhould: be glad to be ac- 


quainted by ſome gentleman, learned in the 


concerned in this reformation of the flage ) whe- 
ther actors are not protected by the fame laws, 


eſt of the community; Anne | 
moment of their entering upon the ſtage, 
re 
but, by a partieular compact af vaſſalage, they 
are bereft of their privileges and liberty as 
Engliſhmen; and being ereby, to all in- 


-abuſed; 2 inſulted, and pelted ? mn 


” 
* 5 5 * 
-impunity — 4. W 5 1 1 * SLY 4 1 4 i} 

— * - - 

2 ! . * ” ; 
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not content with er the pr actors 
_ appear in 1 wh "to the 
penn endeavours now: to 1 ay - 
| ever 


# : 
„ 3 „ 


—_ $2 


law, (and doubtleſs there were many of them 


(a9) 


ver will keep his word with the publics; 7 
velit * can be un, mo Us len of 


; FA = 
b % 4 0 * E 4 1 5 3 ? 1 3 


5 n Mug Caſhier is 1 ds” 
drawing up an account of a diſturbance; 
« you know he always. uſed - to do it for 
««$----n in Ireland; we muſt get him to re- 
« preſent the thick in the moſt favourable . 
manner in the papers ; and intimate, that 


* 


* your acquieſcence being forced, and con- 


&« -trary to your will, you look upon Jourſelt 
ale 0 do as you * 


Go Bop I" ; . 12 


175 An But won't that 1 me out 
Pers ny cpm or a very knaviſh fellow? _ p 
aug. Not wont wi me, Tm 

„ give-him the him what to _— Theres a 

e method of ſaying things, — ſuch as, n 
e replied wth ſome warnith, 25 anſwered wn 


9 


a» 
„ * 
* - 


JEN Well, „ do. but bring we 
erkennen e Nun 
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17 o confute this pretended comfiedelitic and 
0 the abſutdity of ſuppoſing ſuch a Dia- 
logue ever paſſed, it would be only neceſſar) 


eee ddr b 60 


_inviolably kept his word with the public, and 
and what grounds 3 to ſuppoſe on 


| .tends ever * it! „ 


af, 


Tbong h the Bebe of: Eton pt be 
. in defence of the hyperbolical paſſages 


of the Dialogue, as the addreſs io the reader, 
Which precedes 4 can claim no ſuch privi- 


lege, we have a right to expect every thing 
theyp afſerted to be pr wy: and found- 


e e tas ay ali, „ chat de 


5 


s weeds of ancient Parnaſſus, decorated with 


b '« ſome gaudy daiſſes of modern growth,” are 


f 


* 


e crammed down, to ſupply the place of 
% budding: flowers and blooming garlands; 


os and that the modern ſcheme is to parcel 


3 


gut the players, ſo as not to have above one 


— 8 tolerable actor in any eee 3 


_ e 


12 


I 


Without having recourſe to belladons it Were 
1 neceſſary to look juſt before us to refute ſo 


8 an impoſition * our W ; 


aw") 


have there not already been brought on at 
Drury- Lane a new tragedy and a new comes 
dy, beſides petites pieces, thougli the ' ſeaſon'is 


not half over? And as to the aſſertion, that 


the tolerable performers are no fo parcetled 
out, that never above one appears in any re- 
preſentation; almoſt every play that has ns 
acted this year, is a proof to the contrary ;2 
the two new productions are as fox 

of the falſity of the imputation: In the tra- 
-gedy there are Garrick, Holland, Pritchard, 
:Cibber ; and in the comedy, Garrick, Obrien, 
Holland; Sheridan, Pritchard, Vates, Pope: 
Af theſe are not n Ages en 
888 e V l, alt Mt cal 


22 5 A 


a 4 pr page of his introtluſiion be tells 
Every commodity 1 in Paris is, in gene- 
. as dear as it is in London; and yet 
„what a diſparity there is in the price of 
e public diyerſions! Saying the 3 ad- 
mittance into the parterre. 1 is but a iure; but 


pray vvhat is the price of 8 into the 


= IE EX 


"who do. Not chuſe to ſtand upon their legs the 
whole performance, for there is not a ſingle 


tat in the pit? This, the communicative 


. 
have 2 er dey mb tel he 
fox bores, which make the quarter of a hui. 
1 eee 
— there, as 7 i Bak) they: are, in — 
UT PT wb Europe, Than London, dhe 
than an 2 — — 
of any theatrical riots in Paris to diſtreſs the 
managers, becauſe they are more opulent than i 
1 Por ie it ſtrifly rat, 4 
the world? I believe, upon enquiry, we | 
halt find ſuch ; performers ag arrive at any | 
emigyence in their profeſſion, are much more 
*beneficently rewarded in many courts of Eu- 
| *rope, chan they are here; I all only men- 
tion two, as I chuſe to ſpeak upon my n 
knowledge, and thoſe ate” Liſbon and Wa- 
S drid, particularly the latter, Where, it is Well 1 
*Enown, Paranlli received 2 16,500 
0 * beides +7 


efr 


* 


W 


> . 


ts). 


© Vice this writer i is ſo fond & cali 
our dramatic economy with that of the othet 
boom of Europe, I ſhould be glad to 
alk him, where we can find ſuch magnifi- 
cent theatres, ſumptuous. decorations, beau- 
uf "ſcenery, ſuperb dreſſes, and agreeable 
accommodations, with reſpect t to the theatre 
_ ifelf};, ſuch good actors in. tragedy and come- 
dy; ſuch a variety of pieces repreſented ; and 
the entertainment of the public ſo attentively 
conſulted ? Is it in, Paris or Venice, Rome or 
Madtid, we can find any - fort of theatrical 
compariſon with our 2 1 1 am certain 
every impartial traveller will anſwer 20 
Hence it muſt evidently follow, the expences N 
of the Engliſh managers mult be conſiderably 
greater than they are abroad; ſo that if- 
money were not, as it certainly is, more 
plentiful in London, and of courſe proviſionss 
dearer than any where elſe, there would be a I 
juſt reaſon for the prices of admittance being * 
higher here than abroad. The, ſame reafons 
will hold good for having raiſed the Prices 
fnce the time of Betterton, who was in his 
meridian at the latter end of the laſt century 3 
fince when, every commodity and neceſſary of 
lie has 63 through additional 1 
F taxation, { 


9 H 


"Formers, and argue from thence "624 Ae 41. 


134) 


taxation, and the greater circulation of ſpecie ; 
fo that if the playhouſes have not been laid 
under any immediate impoſt, as every one 
belonging to them muſt purchaſe all kinds of 
merchandize at an advanced value, che ſame 
falaries cannot poflibly go fo far now, as they 
did then; and if it is juſt, upon this founda- 
tion, that the actors pay ſhould be encreaſed, 
there are the ſame; equitable grounds for 


* heightened e of admittance,” 75 


There is, perhaps, the leaſt 885 in 1 the 
World to envy actors and performers for their 


great gains, as it is the moſt, 1 5 
take that ever was made, to ſup 


all live in the higheſt luxury an 


,n5b: a 
gance; a moment's rellen will tell us, 


"that the falaries of the fat greater part are 


barely ſufficient to ſupport them, and allow 


them thoſe neceſſary appendages. of . dreſs, 


which they are at e and they 
muſt abſolutely have to appear in with de- 
cency upon the ſtage. If we are always to 
Keep our eye upon one or two capital per- 


in an extravagant 12 and are a 
e n 


— Üu—U—P .q’tk!w—: - — —— — — — — - - . 
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led 9 Aiſtanit bid the truth. "Thoſe who 
are at the head of all profefſions, will neceſ- 
ſarily be conſiderable gainers ; and whether 

we look to law or phyſic, we ſhall certainly 
ſee many, many "more rich profeſſors than 
upon the ſtage, which has not furniſhed two 


inſtances within our memory, even of the 


moſt elevated performers, gaining indepen- 


dent fortunes. There is ſcarce a profeſſion, | 


buſineſs or trade, from divinity down to 


granted, what is far from, being the real ſtate 
of the caſe, that actors are in general moſt - 
beneficently, moſt extravagantly paid; what 
reaſon is there for any of equal, or ſuperior 
talents, to envy them, or complain their 
merit is not proportionably rewarded? The 
ſtage door is always open to genius, and there 
| cannot be an inſtance gen APP" wy 
: former being rn | : 


75 The dialogue writer,” not content with de- 
"I ſpoiling actors of all pretenſions to gentility, 
roundly afferts;-that they are the outcaſts of 

ſociety, and in moſt countries are not allowed 


3 . * | 


 ſhoe-blacking, that has not launched forth 
more frecholders, than the fo much envied 
craft of ſpouting. But were we to take for. 
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med alriſfian burial, being his 5 
tom the fame cauſe, and ſtrongly poſſeſſing 


_ rſt _ that offered. This is the moſt 


(56) 


tbviftian burial. We ſhould be curiqus. to | 


know if this i ingenious writer could give us 
one inſtance, even in the moſt bigotted Ro- 
miſh countries, of an actor, or comedian, 
being denied this religious privilege. We 

are apt to imagine he has been impannel 
upon the jury of ſome flarued brather author Jt 


iu Grub-ſtreet, when it was matter of debate, 4 
- whether attempting to live upon his own 


works, was not dying at his own hands, and 
dual ſuicide ? And the notion. of being, 4. 


him, he applied it, right or wrong, upon the 


favourable conſtruction that can be given this 
pailage, as we cannot ſuppoſe the _ an 
WR of ſeciety, (fuch as Shakeſpear or rg 1 

and no * N Perpag n 


4 „ 9 jo * WE . 8 
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night Mr. Fizgig may chuſe to paint an actor, 
.# we are to judge, from the qualifications 


requiſite to form a, good one, 


pole him any other than a gentleman. All 


0 ea ps * the . 


* 
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'Þ fell are not t only abſolutely demanded to 


unite in a good Comedian, but many others, 
which neither divinity, law, or phyſic re- 

; for beſides an e claſſical edu- 
cation, a quickneſs of conception, a tenacious 


memory, an eber e. Oncol, an articulate - 


pronunciation; he ſhould W MOOT 
and a maſter of fencing, which alone can 


confer an; eaſy deportment, and a 


He ſhould elſo be a proficient in action, 
in onden to apply ſuch attitudes and gymnaſtic - 
as the ſenſe. of the poet, and the 


3 circumſtances of the ſcene demand. Beſides 
theſe acquired accompliſhments, he ſhould 

| have the natural advantages of a happy and 
| well-proportioned figure, a vivacious eye, and 
an expreſſive countenance. © After. this it were 
needleſs to add, that. no. one, who. has not 


had a gentleman's education ingraſted upon 

a good 8 hope to ſucceed 
upon the ſtage; and that a vocation, that re- 
quires ee Miſe" AG can never be ſcan- 


as 


"There 8 een now 10 to nie 
but whether. this arbitrary regulation impoſed 
by Ms Fizgig * his aſſociates, Was the 
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